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Ruin USA:  New Paintings by Cindy Tower

Over the last few years Cindy Tower has been going
to shipyards and factories around the country in search
of suitable ruins.  She is motivated by a life-long fasci-
nation with the making of things and a nostalgia for
artisanal and industrial ingenuity.  "I…grew up with a
Yankee make-thrift aesthetic," she says, "where com-
munity members fixed things themselves and didn't
need to buy everything new all the time. I grew up fas-
cinated by materials and liked best to be around peo-
ple that made things with their own hands. I was lucky
to have a grandfather who had been a nurseryman
and another who was an engineer. The women in my
family were the same way, making things from scratch.
I decided to paint paintings honoring vanishing
American industries because everything I love is dis-
appearing." 

Tower has gone to sites in Texas, Connecticut and
most recently the Brooklyn Navy Yard, to paint industri-
al ruins. Ships and shipyards are a particular focus:
she has done several paintings of the engine room
and other features of the SS Diamond, mothballed in
the State Port of Houston in Texas (cover and following
photographs). 

Cindy Tower sitting on the back of her pick-up
truck at thePort of Houston painting the SS
Diamond State.





Tower's working method is to paint on
site, and directly from observation. Her
most recent works are of views of the
interior of Building 128 at the Brooklyn
Navy Yard, a giant factory interior where
warships were built, which is slated to be
demolished.  She emphasizes the con-
nection between her Brooklyn Navy Yard
paintings and the broader context of
nearby Williamsburg, the well-known
contemporary art epicenter, and the
product that issues therefrom. In Tower's
words: 

I think of the rubble in Williamsburg,
Brooklyn as the DNA building blocks of
the contemporary artworld. Out of its rub-
ble and ashes flashes new art that
appears colorful, clean, and shiney with
no blemishes or baggage attached.  I
rarely see any artworks that are rooted,
or site-specific anymore.   Because the
neighborhood has gotten so flossy lately,
walking down the streets of Williamsburg
feels fake, like Vegas on a smaller scale.
I've contributed to Williamsburg's gentrifi-
cation because I've occupied it since
1980. Since then, I've been watching
everything I love disappear and getting
white-washed at an exceptionally accel-
erated rate.  Change isn't what upsets

Engine Room, SS Diamond State. Oil
on Canvas. 



me however.  What I am concerned about as
an artist has to do with a lack of memory and a
diminished material sense, due to the lack of
working with ones hands, in the art world.  So,
I've sat myself down in Williamsburg and got-
ten to work, out in plein air, painting the latest
property scheduled for demolition this coming
November. It happened to be building #128 in
the Brooklyn Navy Yard.  There is no Navy left
at present.  There are actually only 300 ships
flying the United States Flag at present.  So
this is why buildings are being torn down there,
security systems put in place and television
studios are taking over the Brooklyn Navy
Yard.   Building #128 was built at the turn of
the century to build ships in.  It is a magnificent
structure still standing although ravaged by a
century.  The intent of this show was to pre-
serve the feeling of the place--its exhausted
depleted expansive qualities--and bring the
whole thing into Robert's space.

(Tower's Brooklyn Navy Yard paintings are on
exhibit at Open Project Space during
September 2005. Open is Located at 62 Leroy
Street, 2E, and is open Saturday 12-6 and by
appt. For more information please call
917.340.3760).
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Education

MFA University of California at San Diego, CA
BFA Cornell University, Ithaca, NY

Solo Exhibitions
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May 2002 Ace Gallery, Artist to Artist, New York, NY
June 2000-2002 Franconia Sculpture Park, group sculpture show, Baltic, Schafer, MN
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